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EDITOR’SNOTE

Thethemeforthisissuewassuggestedbyouryoungstudenteditorsandthat

perhapsispartofthereasonwhywewereinundatedwithsubmissions.Theidea

behindthethemeistoreconsiderthestorieswehaveheardfrom ourchildhood

(fairytales,moralstoriesandprecepts)orthosethatareincirculationaroundus

todayandthinkthroughthelabelsoftheprotagonistand/orantagonist.Thisis

especiallytrueforhow womeninstoriesarerepresented.Forthemostpart,the

womenwehear/readabouthavebeencategorizedintoeithertheAngelintheHouse

ortheMadwomanintheAttic,forcingthem toconform tothenormsof(sexual)

purityorimpurity.

Inliterature,thefirstliterary,andlifeskillwelearnistocriticallyanalyze.Itis

imperativetoheadlongchallengesuchpatriarchalconstructswhichforcewomento

abandonindividualityinfavourofunidimensionalroles.Everyperson,everywoman,

ismorecomplexandnuancedthananylabelcansuggest.Veryoften,goodandbad

behaviorarenotintrinsiccategoriesbutcontingentonfactorslikethefocalizinglens

ofthenarrative.Whogetstodecidewhatiswrongandwhatisright?Whoisa‘vamp’

andwhoisostracizedfornotplayingthedamselindistress? Inthisedition,tryto

understandthisbygivingavoicetonottheJanesbuttheBerthasinandaroundus.

Asalways,manythankstothestudenteditorsandthestudentcontributorsfor

makingthisissuepossiblebydevotingtheircreativeenergiesandtime.Thankyou,

Dr.SupritaJhaforyourconsistentsupportandencouragement;withoutitwewould

belost.Lastbutnottheleast,heartfeltthankstoMs.ShikhaKothiyalfortakingthe

timetoshareherthoughtwithus.Wewishhergoodluckforherupcomingbook.

AvantikaPokhriyal

(FacultyEditor)
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THEFIGUREOFTHEACTRESSINPOPULARHINDICINEMA

(Thewriter,Ms.ShikhaKothiyal,iscurrentlyteachingEnglishatUniversityofDelhi.HerM.

PhilresearchlookedatthepoetryandpoliticsofincarnatedwomenintheUS.Otherareasof

researchinterestincludeAfrican-Americanliterature,feministtheory,andspeculativefiction)

Oneofthemostrecentexamplesofcinematicrepresentationsthatdisplaya

fairdegreeofself-reflexiveengagementwithideasoffemininityandperformance,

andprovedtobeahugecommercialsuccess,isMilanLuthria’sTheDirtyPicture

(2011).Looselybased on the life ofSilk Smitha (VijayalakshmiVadlapati),a

successful‘vamp’figureofSouthIndiancinemainthe1980s,themoviefollowsthe

spectacularriseandfalloftheprotagonistReshma,akaSilk(VidyaBalan)asshe

navigatesherwayinanindustrywhichprofitsfrom thecommodificationofwomen’s

bodiesevenasitchastisesthem forbeing“vulgar”and“dirty.”Duetohersubaltern

casteoriginsandmodestfamilybackground,Vijayalakshmiwasdeniedentryinto

conventionalmainstream cinema(reservedforchaste,upper-castewomen)and

typecastasa‘sexsiren’embodyingcertainprimitivesexuality.Inaninterview with

Film faremagazinein1984,sherelates,“Iwantedtobecomeacharacteractresslike

Savithri,SujtaandSaritha.Butinmysecondfilm ‘Vandichakram’,Iwasputina

glamourrole…Itledtomoreandmoreglamourroles.Icannotaffordtodispleasemy

producersanddirectorssoIcontinuetoacceptthem.”InTheDirtyPicture,asalone

womanfrom a“small-town”struggling to getabreakintheindustry,Reshma

internalizesthevaluesofthepatriarchalculturewithinwhichshefunctionsandturns

them toheradvantageinordertolandherfirstroleasadancerinahighlysexualized

songsequence.Silk’sunabashedandovertexpressionofhersexualityenablesher

tosecureherplaceinanindustrywherewomenhavelittletonodecision-making

powerandshegrowsintoanovernightsensation.[...]Thefilm refusestofully

“upholdthevaluesofthe…middleclasses,exposingratherthesecretdesires(and

ensuing hypocrisies)ofthis group” (Dwyer80).The death ofthe sexually

transgressivewoman,then,canalternativelybeseenasthelogicalconsequenceof

astructurallyunequalsocietyfoundedonacoerciveregulationoffemalesexuality

whichdisplacesitsownmoralconflictsontothebodyoftheactressitbothdesires

andrepudiates.ThecinematictechniquesemployedinTheDirtyPictureconsciously

reinforce the sense ofthe actress’s bodyas an objectofthe director’s and



audience’sgaze,andplayuponsociallyestablishedstructuresofdesire,fantasyand

anxiety.WhileSilk’sbody-imageondisplayiscommodifiedandfunctionsasan

eroticobject,itisinterestingtonotethatVidyaBalan’sperformanceitselfhasbeen

laudedforbeingatypeof“self-awareembraceoffetishization”which“transforms

thefetishizedimage’scontentandmeaning”(Dutta194).Inrefusingtoconform to

thehegemonicidealof‘sizezero’bodytypeandreconstructingthestereotypicalrole

ofthe ‘vamp’,Balan has managed to countersome ofthe dominantmoral

assumptionsaboutactressesintheHindifilm industry.

-ShikhaKothiyal

RUTHOFTHEENCHANTRESS

Howmanytimeshaveweheardpeopleusingprofanitiesaimingateachothers’

sexuality?Morespecifically,thewomen’ssexualizedbodybecomesasiteof

patriarchalcontestationsandabuse(bothliterallyandfiguratively).Thus,pushing



theprostitutesattheedgesofthesociety,butisitfairtolabelthem "unchaste"or

"characterless"evenwhenitisabusinesswhichcannotthrivebutforthepatronage

ofmen.

Thebrightness

Ofthefullmoon

Makesthesequins

Onmydressdazzle

Themothsinmybelly,

Challengingahummingbird,

Istillhavetogetusedtothisfeeling.

Theredhueofthelight

Settingthescene,

Makingourtroop

Feellethal.

Weknow,

It’sshow-time.

Therisingmoonscreams,

It’sshow-time.

Likeaplatterofsweets,

Werelyonourflowingfragrances

Tolurethefliesin

Butisitreallyourfragrance

Ortheirinepthunger

Whichmakesthem?

Cometous,

Comeforus,



Comewithus.

Comeforthecomfort,

Theynevergetatasteof,

Attheir“respectable”home

Likeanelixir,

Withanabundantsupply

Apot

Fullofaffirmations

Wegather.

Showeringthem lavishly

Until,

Akingtheyare,webelieve.

Akingtheyaretheybelieve.

Akingwhoshowersuswithlove

Love,asthose

Bundlestheykeep

Possessivelyintheirwallet,

Aking,whoforgets

Abouthiscompanion,

Callingherajilt,

Theminutehe'ssureofhimself.

Akingwho'ssad

Atthethoughtofsharingme

Atleast,that'swhatI'dliketobelieve.



Aking,who'dcome

Runningback,theminute,

Heisridiculedby

‘His’people

Akingwho'd

Needhisjilt

Tohandpickitall

From thebottom

Because

Whobetterthan

Uspunycreatures,

Canremove

StainsleftbytheGods

But,onlyfortheones

Whoshowersus

Withlove

Atleast,that'swhat

Ourmastertaughtus.

-NandiniDogra,IIYear

STREE:THEUNFORTUNATEPHANTOM

Thebeautyoftheatricalform liesinthefacttheygiveusthefreedom toimaginethe

unimaginable,toexploretheunexploredandtofantasizeaboutthewhat-ifsoflife.

Onesuchworkisthemovie Stree.Inthemovie,theunnamedwoman/ghostis

initiallyportrayedasanegativecharacterwhohasavendettaagainstthevillage

folk. Everyonebelieveshertobemaliciousandevil.Butthroughhercharacter,the

moviedepictstheflawsinourpatriarchalsystem bringingforthastrongmessageof

feminism. Streeisthespiritofaprostitutewhofellinlovebutwasnotallowedtoget

marriedbecauseofsocietalpressuresandbiases.



Now,everyyear,'Stree'comestohauntthemenofChanderivillageinthefourdays

oftheannualpuja.Inthesefourdays,Chanderispendstheeveningworshippingthe

goddessandthenightsrequestingStreeto‘cometomorrow’.Thewomeninthe

moviearefreetogooutingooutafterdusk,theytakecareoftheirhomes,the

womenprotecttheirmen.“Comebacksoon.Ifeelscaredwithoutyou,”crythe

husbandsastheirwivesaskthem toboltthedoors.Themenherecanonlygooutif

theydressupasawomantoprotectthemselves.Thewomanwhowascompelledto

liveinadverseconditionsbecauseofmennowgivesthem ahardtime.

Thewivesareshowcasedastheprotectorswhilethehusbandsareportrayedas

vulnerable. Stree isafilm from thehorrorgenre,onlyonthesurface,beneaththatit

hasaveryinterestingmessageaboutthewaygenderrelationsunfoldinoursociety.

Thefilm hasanimportantmessage:theeviloftreatingwomenasinferiorneedsto

beexorcisedcompletelyfrom society.The‘evil’inStreeisawomanwhowasdenied

loveandrespect,aphysicalmanifestationoftheevilsofpatriarchyinourminds.

Eveninexactingrevengefrom asocietythatshunnedherandbanishedher,

exploitedherandkilledher,Streeiscivil,gracefulandconsiderate.Sheisthevictim

whoisseenasavillain.Sheisnotblackinsideout. Stree isanequalizerthatno

women’srightmovementcouldhavebelievedpossible.Andthatiswherethe

problem lies.Asyougetofthetheatre,backintotheworldofthemenwhere naripar

vaar isroutine,yourealizethatStreeisafantasy.Afantasy,youwishweretrue.

Withrevisionsfrom theeditorialboard,

AvleenKaur

IYear

THEMURDEROUSGAZEONTHE‘HITCHCOCKIANBLONDES’

Hitchcockiswidelyknownasthemasterofsuspense.Hisworkswerebasedonthe

themesofmurder,crime,psychologyandgaze.Hewaswritinginatimewhenthere

wereclear-cutbinariesbetweenblackandwhitecharacters,buthechosetodisplay

theambiguityofmoralityinhumanbeingsandthemetaphysicalqualityofhiswork

madepeoplereflectandtalkabouthiswork.Allhisfemaleheroineswereblondes

andwerethereforereferredtoas‘HitchcockianBlondes’.Earlier,theterm had

derogatoryprejudicerelatingtoblondesbuttodaythisideahaschanged.

Themasterofcrimeandsuspenseincinematichistory-AlfredHitchcock-broughta



revolutionarychangeincinemabygivingthevillainsthespotlight,whowerenotjust

thetypicalanti-heroesbutalsopsychotic.Hisfilm Psycho(1960)marksanepochin

theworldofcinemaasitwasunarguablythefirstslashermovie1evermade.Italso

beganthephenomenonofpsychoticvillainsinfilms.BeforePatrickBateman2,

HannibalLecter3,AntonChigurh4andTheJoker5,therewasNormanBates.Here,the

audiencebeginstosympathizewithBatesasthemovieswitchestohisviewpointin

thenarrative.Theeffectwastotoywithaudiences'sympathyinawaymainstream

thrillershadnotdonebefore.

But,whataboutthevictimsinHitchcock’smovieswhosetstandardsoftheperfect

victim forthepsychopath?

The45-secondshowermurdersceneofthecharacterMarionCraneinPsychois

possiblyoneofthemostfamousscenesincinematichistory.Psycho"openedthe

floodgates"forscreenviolence,saysMr.Brooke,screen-onlinecuratorattheBritish

Film Institute.Itpavedthewayfortheslow-motionbloodshedofBonnieandClyde"

inthelate60s,leadinguptotoday'storturepornofWrongTurnandtheSawfilms.

Thekillerwasalwaysamaleandthevictim afemaleandHitchcocksubvertedthe

angelicvirginvictim tropefoundinmostotherfilmsofthetimeandmadehisfemale

victimsmorallyambiguousorevenvillainous.Thiswasdonenotinordertogive

powertothosecharactersbuttomaketheirmurderlookmorejustifiedintheeyesof

theviewerssothatevocationofsympathyforthekillercouldbeachieved.Hitchcock

wasknownforhisproblematicbehaviourwithhisfemaleactresses,hewasaccused

ofsexualmisconducttoo,butwhetherhewantedhisfemalecharactersto be

victimsorvampsisnotclear.However,whatbecameclearisthathisfemale

characterswereneithersimplevampsnorvictims.Amorefeministreadingofthese

charactershasnowrevivedinterestinthesevamps/victimsofHitchcock.

1Ahorrorfilm,especiallyonedepictingaseriesofviolentmurdersorassaultsbyanattacker
2Thevillainandprotagonistofthefilm andbookofthesamename“AmericanPsycho”
3 Heisacannibalwhoisalsoapsychiatristfrom thefamousbookseriesbyThomasHarrisaswell
asthefamousfilm “SilenceofTheLambs”.
4Oneofthemainantagonist’softhefilm,“NoCountryforOldMen”
5 Heisacannibalwhoisalsoapsychiatristfrom thefamousbookseriesbyThomasHarrisaswell
asthefamousfilm “SilenceofTheLambs”.



Inthemovie,MarionCrane(acharacter)isintroducedasasemi-nakedbodylyingon

abed,adetectableobjectforthecamera’seye,anenvelopeofmoney—Tom’s

$40,000—lyingonMarion’sbed.Thecamerathenpansovertoasuitcasefilledwith

Marion’sclothing,revealingMarion’sintention:shestolethemoneyasameansto

solvetheproblemsthatthreatenherrelationshipwithSam (acharacter).Injustover

tenminutes,Marionappearshalf-nakedtwiceinthefilm andisoncealsoassociated

withaphallicsymbol,i.e.thebundleofmoneywavedinfrontofherface.Butthena

remarkablethinghappens:Mariontakesoverthenarrativeandthewayweseethe

film changes,asdoesthewaywelookather.“Refusingtobedefinedbyher

sexuality,Marionconcealsherbodyinagreyblousethatbuttonsuptoatight-fitting

collarthateliminatesherneckline”,saysJasonHaggstrom (afilm critic).Shepauses

brieflyonaphotographofherparentshangingonthewallthensits,givinghercrime

onelastthoughtbeforefinallycommittingit.WhenMarionisawakenedbyapolice

officerthefollowingday,Hitchcockfilmstheofficerlookingdirectlyintothecamera

ashequestionsMarion.AfterenablingustowatchMarioninavoyeuristicfashion,

Hitchcockforcesusintotheuneasypositionofbeinglookedat—astheobjectofthe

extra-diegeticgazeofbothMr.Loweryandthepoliceofficer—asweexperiencethe

storyfrom herpointofview.Afterward,whenshemeetsNormanBates,thenarrative

shiftsfrom Marion'spointofviewtoNorman's.Normanpeersthroughtheaperture,

catchingMarionasshedisrobes.Hewatchesherwithscopophilicpleasureasshe

undresses,unawareofhispresence.But,unlikethefilm’sopeningscene,these

shotsaresubjective.WeseewhatNormanseesandrecognizehisperversionevenif

wedon’trecognizeitasanuglierversionofourown.ForbothNormanandthe

audience,Marionisonceagainreducedtonothingmorethanasexualizedimage

projectedontoascreen.HavingdecidedtoreturntoPhoenixwiththemoney,Marion

stepsintotheshowertocleanseherselfofthecrimeandnow hernarrativeand

Norman'snarrativearecompletelyatoddswitheachother.Theinfamousshower

sequence in Psycho represents the ultimate collision between the film’s two

narratives.

According to Haggstrom,Alfred Hitchcock’s Psycho is a unique film,as he

structuresitsdiegesisaroundtheperspectiveofMarionCraneonlytohaveher



violentlymurderedhalfwaythrough.Inherroleofsubjectivity,Marionwasableto

overcomeherconstructasascopophilicobjectbeforebeingreducedtoadebased

statebythevoyeurism ofNormanBates,anactthatcriticizestheaudiences’own

voyeurism earlyinthefilm.

Hitchcock’sobsessionwiththealmostconstantdemiseofhisleadingladiesshows,

asiftheirownbeautycausedtheirdestructionandthatsomehowtheydeservedit.

Thereareothers,too,likeMiriam JoyceHaines(acharacter),whoisstrangledto

deathinanamusementparkandwe,astheaudience,aremadetofeelthatshe

deservedthecolddeathbyherearliertransgressionsinthefilm,StrangersonaTrain

(1951).Inhisfivedecadesoffilmmaking,Hitchcockhadworkedwithatleast40

differentleadingladies,andthemajorityofthesewomenhadtwothingsincommon:

theywereblondeandtheywerebad.Ifhedidnotkillhisfemalecharacters,they

werealwaystaughtalesson,forawomanwasseenasaperfectcombinationof

stereotypes-cunningandstupid,landinginmajortroubles,weepingandatlast

gettingsavedbythemaleprotagonist.Hitchcock'sfemalecharacterscommonlyare

misinterpretedduetoone-dimensionalinterpretation.Byfurtherdiscussingsome

otherfamousfemalecharactersfrom hisclassics,wecanseethecomplexityofhis

heroineswhoaremuchmorethantheyseem atsurfacelevel. Closerre-readingof

filmslikeRearWindow(1953)andVertigo(1983)threatentoupsettheclassicsplit

betweenactive/maleandpassive/female.Accordingto AnettKoch,Hitchcock’s

techniqueofstorytellingissimultaneouslyzoominginandtrackingout,combined

withpoint-of-view shotsandextremeclose-ups,whichhelpstheaudienceassume

theprotagonist’sperspectivealongwithasenseofvertigo,guiltandpleasure.Thus,

asadirector,Hitchcockislikeacriminalwhomakestheaudiencehisaccomplicein

acrimethatisabouttounfoldinfrontoftheireyes.Mulvey(afilm critic)elucidates

thatscopophilicpleasureisbasedon“usinganotherpersonasanobjectofsexual

stimulationthroughsight”,inparticular,apersonwhoisnotawareofbeingwatched,

sincethisgivestheviewertheillusionofpowerorcontrol.Thewomanembodiedthe

eroticobjectnotonlyforthecharactersonscreenbutalsoforthemalespectatorsin

theauditorium,bymeansofidentifyingwiththemainmaleprotagonist,themale

spectatorcanfulfilhisfantasiesthroughthegazeofhisscreensurrogateand



Hitchcockusedthisillusionearnprofitsby“playingtheaudiencelikeapiano”

(Hitchcock'squotefrom aninterview).Thereisacleargenderrolereversalwhen

LisaFremontinRearWindow takeschargeandinvadesthehomeofapossible

murdereralongwithStellaanotherfemalecharacterfrom thefilm,while,Jeff(a

character)isthepassivedamselindistress.Thefilm addressesandsimultaneously

criticizes society’s voyeuristic tendencies,presents strong female characters,

createsanunlikablestereotypicalmalegaze,andultimatelyblindsthatgazeliterally

andmetaphorically.Mulveysays,Jeff's“enforcedinactivity,bindinghim tohisseat

asaspectator,putshim squarelyinthefantasypositionofthecinemaaudience.”

HitchcockrecognizesthisandrespondsbycleverlydivertingMulvey'sdefinitionof

themalegazetothefilm'stwounlikablefoils,Doyle(acharacter)andThorwold(a

character).Thefilm endswithLisareadingabookabouttheHimalayas,seemingly

changedintothetypeofready-to-traveltheworldwomanJeffwouldlike;however,

shepeersoutthewindowasiflookingtowardthemalegazesheknowsiswatching

her,dropsthebook,andpicksupacopyofHarper’sBazaar,thusshemaintainsher

identityinspiteofthemalegaze.

Withare-readingofthesetexts,wecanrisefrom labellingfemalevictimsasjust

beingvictimsorvamps.However,itwouldbewrongtostatethatHitchcockisthe

firsttousefemalevictimsinhorrorgenre;theyalwaysexistedwhetherit’sthe

vampirewholustsforthevirginwoman'sbloodtoenhancehisvitalityorthefemale

characterwhosebodyistheperfectvesselfortheghost.

Therefore,Hitchcock'sfemalecharactersarenotjustsimplecharactersthatcanbe

putunderthewater-tightcategoriesofbeingeitheravamporavictim,fortheyare

ascomplexasthemalecharacters.

-ShrutiGupta

IIIYear



MADEWITHCRIMSON

Sincetimeimmemorial,thesocietyhasforcedwomentocometotermswiththeir

inabilitytomakedecisionsabouttheirownbodiesandlives.Thispoem drawsits

referencesfrom theHandmaid’sTalebyMargaretAtwood,wheresheshowcases

howthesocietyworksonthemodelofatypicaldictatorship:"shapedlikeapyramid,

whereallclassesofmenandwomenaredefinedbythecolorstheywear,drawingon

colorsymbolism and psychology”,throughthecharactersoftwo handmaids–

OffredandOfglen.

Redandwhite,

Iseeawoman

Awomaninred,awomanwhobled.

Awomanonthestreet,stuffedinacape,shehadastorybeforesheescaped

Amaidentheysay,runninginthewoods



AHandmaid6sheis!

Thismaidisunlikeanyother

Offredishername,Ofglenisherfriend.

Inherstory,therearenosurvivors,

TherearewomenofSteele

SistersinCrimsonCapes,

Wearingourfuture.

Ifviolenceagainstwomen

Remainsunaddressed

YoucouldbeanOffredandIanOfglen

‘’NoliteTeBastardescarborundorum’’7

Iswhatshewritesunderthecupboard

Underhiseye,noonesurvives

Fearbreedsintolerance,

Awomanisaslave

ThisisaHandmaid’sTale.

6TheseHandmaidswerewomenwhoweredeclaredasfertileandusedasmulesby

society.

7Don'tletthe bastards grindyoudown.



Herwombisabasketforfruits,

Eatenbytherich,giventothecruel

Herrespectisreducedtoarat

Awomansheis

Butneverisallowedtofeellikethat.

Apuppet,

Pulledbystrings

Butnow,shebuildsanarmy,

AnarmyofCrimsonCapedwomen

Strivingforabetterworld,

Beforeherscomesshatteringdown

Iseeawoman.Iam her.

IwishIdon’tbecomewhattheymadeher

Awomanwhocannotbreatheunlesstoldto,

Whocannotworkunlessallowed.

Iseethem incrimsoncapes

AsIrelatetothefearintheirmovement

Theirquicksteps,theirhushedvoices

Theircoveredbreasts,theirpokerfaces

Asthedarknesscomes,



Theyturnintothesedifferentcreatures,

Waryoftheirsurroundingsateachstep.

AretheHandmaidensoftomorrow,us?Thewomentoday

Inatimewhen“MeToo”echoes,Iremembertheopeningscene

Assherunsthroughthewoodswithherchild

Leavingherlifebehind

Likearatinamaze,freetorun

Aslongasitremainsinthemaze.

Individualism istheirgoal

Independenceistheirright

Strivingforthem

Oh!Itmightnotbesohard

Butthisplacehasboundaries,seeminglyimpossibletotranscend.

Thesewomenarenotextraordinary

Theirlivesare.Theirwordsare.Theirstoriesare

Theirstoryisyours,youmightbelivingitrightnow

Asweyearnforafuture,

Wherepowerisfree,freefrom subjugation



Iseeawoman,womennotonebutmany

Allofthem,tired!

Allofthem arewaiting,untilonerises

Risestothrowitalloff,

Andbecomethecenterofthegalaxy

Andgravitatethethoughtsofeveryone

Whowishesforfreedom

From themselves,from theprisons,theylivein.

Inthenameofgender,Inthenameofcaste

Inthenameofcolour,Inthenameofage

Wearingtheirownspecificchosencapescolouredinvariedhues

Marchingtowardsabetterfuture,

Whereawoman,oraman

Oranyonewithaheartcanwalkthroughthedarkness

Andthroughthelight,

Rememberingpain

Butnotcausingit

Realizingthatbestdoesnotmeanbetterforeveryone!

-KratiGarg

IIIYear





TESTEDBYFIRE-LIFESTORYOFSITAbyDr.SETHI



AVIXEN,AVAMP-AWITCHandWHATNOT!

WhenIam walkingdownthestreet,

Thoughtsrunningthroughmyhead,repeat.

It’shardtobelievethatIam allalone,

Tossedinadarkzone

WhathaveIfound?

Thesameoldbearings,

Thesameoldsmearing

AVixen,AVamp-Awitchandwhatnot,

Mywearysoultearslikeacloth.

WhenIdideverythingforyou,

Iwasaccepted.ButIwasused.

WhenIstoodsilent,Iwasanangel.

ButIrebelled.Iwalkedaway,

AndIwastermeda‘colddevil’.

Thisistheaudacityofthem

WhowillneverseethehellIcamebackfrom

AVixen,AVamp-Awitchandwhatnot…

Yes,Ihavebeentohellcreatedbyaman,



Asoldierupfront,thecowardtrailingbehind

Ihavebeentohell

Wherelovecanneverdwell

Alas,Ihavebeentohell,

Wherepromiseswerebrokenandcannevermend.

Ihavebeentohell

Whereadulteryresonateslikearingingbell.

Yes,Ihavebeentohell.

Ohdon’tworry,Ididn’tdie,

ButIgotwoundstoverify.

AVixen,AVamp-Awitchandwhatnot…

Oh,Ihadto,Ihadto...

Ihadtokillyou,

Torisefrom theabyssyoudrownedmein;anew.

Youandyourhollowsoul,

Colourofthedarkburningcoal

Poisonedmygrievingbosom,

Strippedthelifeoutofmybones,

Drainedthecolouroutofmyeyes

WhenIam walkingdownthestreet,



Thoughtsrunningthroughmyhead,repeat.

Thesameoldfears

Andthesameoldmemoriespervade

Tearsrollingdownmycheek

Iquestionagain,

CanIstillbetheAngel?

Orthesameoldfreak?

Myfleshiswillingbutmyspiritisweak.

Theselabelsareengulfingme.

AVixen,AVamp-Awitchandwhatnot…

Withrevisionsfrom theeditorialboard,

-IshitaSahni III

Year

MORRISON’SSETHE:GOODORBAD?



SetheinToniMorrison’sBelovedisoneofthemostcomplexcharactersonecan

comeacross.Caughtintheatrocitiesofslavery,Sethe’slifeunfoldsinaseriousof

complexchoicesandconundrums.Asreaders,wefinditdifficulttoholdontoour

senseoftraditionalmoralityandthewater-tightdistinctionsbetweenRightand

Wronghasnumbedthereaders'sensestowardsanyconceptofmorality.Sheis

ostracizedbyhercommunity,hasnosupportfrom herblacksisters,andislater

condemnedasvillainousbecauseshekillsherdaughter.Thislastchoice,forher,

wasaresultofafiercelyprotectivemotherlyinstinctbut,accordingtothesociety

shehadnorighttodoit.Ordidshe?Thiskillingledtoaviolationofthetrust

betweenamotherandherdaughter.WecansaythatSetheherselfwasn’tnurtured

byhermotherandtherefore,wasn’tabletonurtureherchildrenreliably.

Sheisseenasavillainouscreaturebyherdaughter.Shecommittedacrimeinthe

frenzy.Shecommittedacrimeinafitofemotionalfrenzy.Setheisconsidereda

criminalbecauseshekilledBelovedandthislaunchesherintoaspiralofguiltdueto

whichsheisunabletotakecareofDenveraswellasherotherchildren.Herboysrun

awaybecauseshecouldn’tprovidethem withanyprotectionfrom theghostinthe

house.Andafterwards,shewastooproudtoaskforhelp.Thisisthereasonasto

whysheandherfamilywerealienatedfrom theircommunity.

Butthequestionthatariseshereis:’DoesshekillBelovedtoprotectthechildorto

protectherselffrom re-enteringslavery?’Sethe’smotivationseemeddichotomous.

Shedisplaysherlovebymercifullysparingherdaughterahorrificlifeofslavery.Yet,

sherefusestoacknowledgethathershowofmercywasmurder.Theselfishnessof

heractisinrefusingtoacceptherresponsibilityforBeloved’smurder:“IfIwouldn’t

havekilledher,shewouldhavedied,andthat’ssomethingIcouldn’tbeartohappen

toher.”Hermotherlyloveeventuallybecomesacurse.Shelovedherchildrentoo

much and thus,heractionscannotbeexplained logically.Theincidentstands

outsidethelogicofwordsandjustificationofcauseandeffect.Heractwasa

physicalandemotionalreaction.However,inspiteofthis,shecan’tbelabelleda

villain.Whatshedidwasherwayofprotectingherchildfrom themiseryshehad



herselfgonethrough.Sethe’smaternallovewasimmediate,rawandurgent.Itwas

outsidetheethicallimitsofsociety.LikePaul,Dsays,“toloveanythingthatmuchis

dangerous,especiallyifitwasherchildren.”Asamother,herfirstinstinctwasto

protectherchildrenfrom aghastlyfutureasslaves.Therefore,sheattemptsto

murderallofthem.Weseeherlovetobesothickbecauseshegoesagainstthe

system whereAfricanwomenweren’tallowedtobemothers;theywereonly‘wet

nurses’whofedchildrenlongenoughtoensurethesurvivalofthenextgenerationof

slaves.Throughoutthebook,Sethesuffersalotduewhatshehasdone.Sheisnot

justavillainbutavictim too.Sheisalienatedbyhercommunity,herboysleaveher.

Andshelivesinahousetormentedbytheghostofherangrydeadbaby.Likeallher

guiltwasn'tenoughtopunishher,Belovedcomesbackasanembodimentofher

past.

Belovedcomesasthesufferingsandguiltofthepast.CriticPamelaF.Garnettsays,

‘Belovedwaslikeasuccubusfigure’whowantedrevengefrom hermother.She

becameanall-consumingdevil-childwhoforcedSethetosufferoverandoveragain

withthepainandshameofthepast.Shewasn’tnurturedbyhermother;aftershe

hadlosthermotherataveryyoungage,shewassoldtotheGarnersasaslave.At

theGarners,shehadtoenduremammaryrapeandbrutalthrashingatthehandsof

theschoolteacherandhisnephews.Theytookhermilkdenyingherofmotherhood

andscaringhermentally.Asifthatwasn'tenough,theyscaredherphysicallyby

scrapingthechokecherrytreeonherback.Afterseeingallthatshehadseenhow

couldsheletthosepeopletakeherchildrenbacktothehellofslavery?“It’sthe

ultimategestureofalovingmother,it’stheoutrageousclaim ofaslave”,Toni

MorrisonsaysinresponsetoSethe’sactions.

Withrevisionsandsuggestionsfrom theeditorialboard,

-MuskanSaxena

IIIYear



DAENERYSTARGARYEN:MHYSAORTHEMADQUEEN

(AnalyzingtheDragonQueen,Dany,from theGameofThrones)

ThunderroaredasDaenerysStormborn(Dany),thedaughterofthegreatkingAerys

II(ofthe Targaryenfamily),wasborn.Butthejoydidnotlastlongasherfatherwas

assassinatedbytheverypeoplewhosworetheirlivestohim.Shegrewupinexile

withtheconstantfearofbeingkilledbythepeoplewhotooktheirthroneandspent

allheradultlifestrugglingtofindafamily,seekingsupportandloveandfailingeach

time.

Herlifeinexileisturnedmiserableduetohercruelandambitiousbrother.Henot

onlyabusedherphysicallyandmentallybutevensoldherofftosecureapolitical

alliance.Inspiteofallthehorrors,sheremainedoptimisticasshebelievedinherself

andherdestinytomakethisworldabetterplace.Eventually,shefindsloveand

stabilitywiththeDothrakihorselord KhalDrogo,herhusband.Butherhappinessis

short-livedasinatragicturnofeventsshelosesbothherunbornbabyandher

husband.

Herfaithinherdestinyseemedtobeafarcryasshewalkedintothefuneralfiresof

herhusband.Butfatehadsomethingelseinstoreforher.Bythefirstlightofdawn,

DanywasrebornastheMotherOfDragons.Sheperceivesthisasanopportunityto

takebackwhatishersandnotjuststopthewheelofinjusticebuttobreakit.She

seesherselfasthesaviour,agodlyfigurewhowillfightinjustice.Here,herextreme

confidenceandbrutalangermakesusquestionwhethershewillturnouttobea

tyrant,likeherfather.

Butweareconvincedthatsheishermoralselfwhenshebuysanarmyofthe

unsulliedandfreesalltheslavesintheSlaver'sBay.Danytellstheslavesthatsheis

nottheirenemyinsteadthemastersstandingbesidethem are.Somemightsaythat

thiswasatactictogetanarmytofightmorefiercelyforherbutwechoosetobelie

inhergoodness.Theslavemasters,afterquiteastruggle-freeallslaveswhohappily

andproudlygiveDanythetitleMhysa,TheMother.DanyproudlyrulestheSlaver's

Bayandappearstobefueledtostandstrongduetohergrowingaccomplishments.

DuringherstayintheSlaver'sBay,Danyestablishedherselftobetheidealqueen

whocareddeeplyforhersubjects.

Butonceagainaseriesofmisfortunesandbetrayalsfollow.Bythecompletionof

theshow,weseehertransform intoanexactingtyrant.SheisnottheDanywho

showsremorseorsympathyforanyone.Sheappearsasaruthlesswarriorwhogives

chillyresponsestothedeathofherenemies.Atthedawnofthebattleday,sherides

heronlydragon,torchingtheenemiesaflame.Whilesittingonherdragonwitnessing

thesurrenderoftheenemiesthewholeworldturnsredforher.Allshecouldseewas



everythingshehaslosttillnowandallshewantedwasrevenge.Betrayalbyhernear

anddearonesandthedeathofherlovedonesburnedthefieldsoftranquilityinside

her.Afterallthatshehasbeenthrough,flyinghighupintheskyonherdragon,and

saying"Dracarys"toextinguishthefireburninghighandperpetualinsideherseemed

tobethebestthingtodo.

Havingplayedtheroleofthevictim forlongenough,shenowexertsherdominance.

Allshewantedtogivewaslovebutshewasforcedtochoosefear.No,burningalive

thousandsisnotjustifiedbutbyherfinalact,wecanclearlyseethatsheisgiving

theworldthehellshehadbeenlivingin.Allherlifeisspenttryingnottobelikeher

father,theMadKing,butshehasbeenwronged.Shehasbeensoldlikeabroodmare,

chained,rapedanddefiled.Itholdsrighttosaythattheworldwasabletotransform

alittlegirlwhojustknew how tocounttotwentyandcouldonlymarvelatthe

thoughtofathronemadeofathousandswordsintoatyrant.

-AnkitaSharma

IIYear
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”IAM ADRAGON-DAENERYSTARGARYEN”bySHRUTIGUPTA

THERISEOF‘VAMPS’



Asightlessdesireforfame,

Maybeadesireforlove

Thegamebegins

HerecometheVillains.

Theblackdresses,

Toodarkforthisworld

Thelightintheirsoul

Lostinthedarkworld

“Hela”from Asgard,

“WhiteWitch”,from Narnia

Bothareevilinblackandwhite,

Colourconventionstheydefy.

Theirstoryuntold

Onlytheirvengefulplotsareknown.

Revengefulandevilminds,

Withnegativityintheeyes

Astorytheywanttowrite

Butbloodyinkchastise,



Thewordlesswhite

Theheroesmustcome&stabilize

Theymustsnatchtheirpens

&saveusfrom thebloodshed.

Thestorywillalwaysbetold

From awinner'sperspective!

-HarleenKaurSandhu

IIYear

…ANDHERNAMEWASMALEFICENT

MaleficentisacharacterinCharlesPerrault’s(1628-1703)fairytale‘SleepingBeauty’

whichhasalsobeenpopularizedbyWaltDisney,firstinits1959movie‘Sleeping

Beauty’andmorerecently,in2014,inthelive-actionfilm starringAngelinaJolie.



FollowingistheanalysisofJolie’scharacterfrom the‘Maleficent’movieseries

Maleficentistheprotectorofapeacefulkingdom thatliesnextto(orhiddenfrom)

thebellicoseworldofapower-hungrykingandhisarmy.Her“truelove”,ahuman

namedStefan,clipsoffherwings,tofulfillaconditionnecessaryinordertobecome

aKing.Later,whenStefanandhisqueenbegetachild,Maleficentdecidestoseek

vengeanceandputsacurseonthelittlegirl,Aurora,thatthechildwillgrow onto

becomeabeautybutwillprickherfingerattheageof16andfallintoadeath-like

sleep.InanironictwistMaleficentaddsthatthespellwillonlybebrokenbythekiss

ofheronetruelove.

Maleficent,theprotectorofthemoors,avowedtohatethelittlechild,butsheended

upbecomingherprotector.Shesenthercrow Diavaltofeedtheinfantwhenthe

threepixies,whowereentrustedwithhercare,fellasleeponthejob.Maleficent

savesAuroraasatoddlerwhenshewasabouttofalloffthecliffwhilethesame

pixieswrestledeachotherinthegrass,provokedbyMaleficent’sowngiddyspellson

them.Fortheworld,Maleficentwasavillainwhocursedaninnocentgirlbutto

Aurora,Maleficentwasher“FairyGodmother”.Maleficenttriedveryhardtorevoke

hercurseforeventuallyshebeganlovingAuroraasherown,butallherattempts

wereinvain.WhenAurorafallsasleeponhersixteenthbirthday,itisMaleficent’s

kissoftruemotherlylovethatawakensher.Inreturn,AurorahelpsMaleficentget

backherwingswhichwereunjustlyhackedoffbyherownfather,Stefan.Followinga

battlewiththekingandhismen,thefilm Maleficentendedwiththeunionofthetwo

worldsandAurorawasnamedthequeenatthebehestofMaleficent;unlikethe

originalDisney’sAurorafrom SleepingBeautywhogotmarriedtoPrincePhilip(who

remainedinthebackgroundthisversion)andhadnoroletoplayinthepolitical

sphere.Thislive-action serieshasworked hard atretelling thestoryfrom the

perspectiveoftheanti-heroine,asitwere,ofthenarrative.Itisaninteresting

departurefrom thestoriesrevolvingaroundmaleprotagonists(whetherasheroesor

asanti-heroes)andtheirbondswiththeothercharactersinthestory.Thisplot

focusesontherelationshipbetweenAuroraandMaleficent(“theonewhowasboth

aheroandavillain”,astheformerputsit).



Maleficentisacomplex,greycharacterbut,sheisstillpresentedasadevilishfigure

evenbeforeStefan’sbetrayalofher.Hericonichorns(whichDisneyartistMarc

Davis,whodesignedMaleficent,saidwasinspiredbythetraditionallookofthedevil,

to “frighten everybody halfto death”)mark heroffas ‘evil’rightfrom the

commencementofthefilm.HerraveniscalledDiablowhichisaclearreferenceto

‘diabolic’and/or‘devilish’.

ThemoviehumanisesMaleficent.Sheisnotinnatelyevil.Infact,sheistheonewho

hasbeenwronged.TheactofStefanstealingMaleficent’swingsistobereadasan

actofmalesexualaggression.AngelinaJolie,theexecutiveproduceraswellasthe

actorwhoplayedthetitularcharacterinthemovie,gaveaninterview inwhichshe

confirmed thatboth she and the screenwriter,Linda Woolverton,were very

consciousoftheforceofStefanmaimingMaleficentbyhackingoffherwingsas“a

metaphorforrape.”

Maleficentisnotaparagonofmoralvirtue,butsheiswise,andshewantsno

sufferingstocometoanyone,fornoreasonotherthantheobvious:witnessingthe

painofothersishorrible.Inthis,sheismoreadvancedthanmosthumansalive

today.DisneyhasnotjustdebunkedthemythologyoftheEvilQueen,astheydidin

Frozen.Here,theyhavealsorewrittenherhistory–theyhaveincludedtheflawsthat

makeherperfect,andtheyhavebuiltahuman.TheoriginalMaleficentdidn'thavea

history,muchthewitchesinMacbethwhoappearoutofnowhereandhavenoreal

purposeexceptanarchyandmalice.

Maleficentdisplayedherauthorityandpowerthroughoutthestoryandhasstood

againstpatriarchaldiscourse.Shefindsherredemptionratherthanliberationinthe

climaxofthestory.Thisisconveyedthroughhermonologue.Whenthekissofthe

princedoesnotawakenAurorafrom herdeathlikesleep,acrushedMaleficent

appearsatAurora‘sbedandexpresseshersorrowandregret:“Iwillnotaskforyour

forgiveness.BecausewhatIhavedonetoyouisunforgivable.Iwassolostinhatred

andrevenge.SweetAurora!Youstolewhatwasleftofmyheart.AndnowIhavelost

youforever.Iswearnoharm willcometoyouaslongasIlive.Andnotadayshall

passwhenIwon‘tmissyoursmile”. Thismonologueisfollowedbyakissthat



MaleficentplacesonAurora‘sforeheadwhichbreaksthespellandrevivesherback

tolife.Astheaudience,wewitnessMaleficent‘sgrowingloveanddevotionfor

Aurorafrom theverybeginningofthefilm.TheselinesbyMaleficent,therefore,

confirm the dynamism ofhercharacterand the changes thatresultin her

development.Thus,asthenarratorofthestorysuggestsintheend,Maleficentis

depictedasamulti-dimensionalcharacter,avillainaswellasahero.Italldepends

onhowoneperceivesher.

-ShrutiGupta

IIIYear

ASIREN

Untamed,maliciousandwicked,

ASirenshewas

Shecouldsinglikeanangel

Buttheyhadcagedhervoice

Inexplicabledreamsechoinginherbigdarkeyes,



Deepthoughtsentangledinhersoftblackcurls

Thestrandsofnever-endingemotionslingeringonthewaist,

Singingasongofherown,

Shecameclosetome.

Ah,themellifluousvoice

Chantssublimepoetry,

Thestoriesofherinnumerablewounds

Shouldhavemademerunaway

Butdrewmecloser

Unwrappingtheboxfullofheroictales,

Arebelatheart,

Courageouslycarryinganambitiousheart,

Rebel,oh,rebel!

Inhermellifluousvoice,shewhispered,

AmidstthescreechingofSirens,

Icouldn’tstaysleepy,

Ah!Thecontagiousstrength,

Futileeffortscouldn’tthawhersoul,

Theycouldnevertouchherpristinerole,

Rebelflowsinhertouch,

Didsheaskfortoomuch?



Oh,mySiren

She’sourwakeupcall

Inthisdystopicworld

Wherelierisesandtruthfalls.

-NitikaChopra

IIIYear



RE-FOCALISINGSITAANDDRAUPADI

Indianmythologyisasvastasanocean,withanequalnumberofGodsandGoddess

sharingthelimelight.Itisknownthatmorethan330milliondeitiesareworshippedin

India.Inmanytales,Goddessesaredeemedmorefuriousandlethalthaneventhe

gods.ThebestandrenownedexamplesareDurgaandKali,worshippedwitha

fervourthatonlyfew canboastof.Theyareaforcethatevengodsfear.Theyare

both,thenurturersandthedestroyers.Butthisisbecausetheyaredivineandtheir

actionsratherthanbeingquestionedarecelebrated.Thisisnotthecaseformost

otherwomenfoundinthepagesofIndianmythsandlegends.

Draupadiisanamethatweareallfamiliarwith.Sheisthemostmemorableofthe

characterswhovoicedtheinjusticeandpublichumiliationshefacedatthehandsof

hermalecounterparts.Feministsaroundtheglobelookuponherasastrongfemale

characterbecauseshewasdefiantanddidnotshrinkbackfrom standingupfor

whatwasright.

ButifseenthroughthepagesofMahabharata,thedynamicsofgendernotionsof

thepatriarchalsocietyaresodeeplyingrainedinourminds,thattheseverynotions

whichgiveanunderhandpositiontowomanareactuallyupheldbythesamewomen.

EvenKuntidoesnotfalteronthefactthatsheunknowinglyagreedon,Draupadi,

beinga‘wife’to5men.Shewastreatedasanobjectduringthewell-remembered

gameofdice,bythose5men,whohadsworntoprotectherandtodayiscommonly

referredtoasthe‘causeofthegreatwar’.Shewaspublicallydisrobedbythe

Kauravastomakeherpayforthedisrespectsheshowedtowardsthem.Ifany

woman,inourtimes,facesthesamehumiliationasshedid,willtherebeadivine

interventionnow,asithappenedbackthen?

Itshouldalsobenotedthatthelaterdaysofherlifetoowerefilledwithmisery,tears

andsuffering.Hersonsandherrelativesdiedinthewar.Shewasalsothefirstone

tofallandgotohellwhenPandavasweremakingtheirfinaljourneytotheHimalayas.

Ofcourse,thiswastermedasherredemptionfor‘causingthewar’andforspeaking

upforherself.Itseemslikeshewassupposedtofallbefore‘herhusbands’assheis



afemale(areiterationofthecelebratednotionthatwomenareinferiortomen)and

alsobecauseshewantedvengeanceforhermistreatment.Butaggressionand

revengearenotthe‘ideal’qualitiesforan‘ideal’womanto‘cultivate’.

Sita,bestknownasthe‘ideal’wifeofRam,isthebenchmarkofhow an‘ideal’

womanshouldbe.Shewasanintelligentwomanandwasconsideredagoodwife,

whowouldfollow herhusbandwhereverhegoes.Butagainshe,inaway,was

termedasthecauseoftheeventsoftheRamayana.Hadshenothavecrossedthe

LakshmanRekha,shewouldn’thavebeenabductedandRam wouldn’thaveto

undertakethetediousjourneytoRavana’sLanka.

Whenshefinallyreturnsfrom Lanka,shewasinterrogatedaboutherchastityby

everyone,includingher‘ideal’husband.Shehadtowalkthroughtheholyfiretoprove

herhonour.Ifshewasproved‘impure’,shewouldn’thavehadtherighttoliveamong

them.Noonecaredabouthermentalanguish;instead,theymadehertheculpritof

theevents.Asifthissingletestwasnotenough,shehadtogothroughthissame

humiliationwhenthepeoplequestionedher.Afterseeingthathercharacterwould

foreverbequestionedshedecidedtoliveawayfrom herhusbandandraiseherkids

alone.No-onestoppedher,orofferedanalternativeorhadanyintentiontoaccept

her.Sitaisstillquestionedaboutwhetherwhatshedid,washersubmissiontoorher

defianceof,thesociety.

Aswetracehistory,weseethatsincetimeimmemorial,women’sliberationhasbeen

seenasathreatbythesociety.Laterinterpolationstothestoriesofouroralepics

andalsocanonicaltextslikeManusmritiwereanattempttocontrolthe‘secondsex’,

theunequalsexandanyvoiceagainsttheseauthoritativepatriarchalvoiceswas

thwarted,makingtherebelanoutcast,ademoness.Sitawaslabelledasanideal

womanbecausesheenduredtheunjusttreatmentsilently.Manyfeministscriticize

Sita’sself-sacrificialact,butIseeitasalastattempttomakesocietylistentoher.

Thoughwhensherealizedthatevenherhusbandwouldnotsupporther,shestopped

andlivedherlifeasshedeemedtofit.Manywouldthinkitasunfairbutshedidwhat

sheconsideredbestforherselfandherchildren.

Wewouldliketobelievethatweliveinbettertimesnow;thatthefeministmovement

haschangedourlivesforthebetterbutisitso?We,aswomen,stilljudgeeachother,



sometimes,evenwithoutevenrealizingit.Womenarefrequentlypittedagainsteach

other.From ourclothestoourconduct,wearealwaysundersurveillance.Today,

insteadofjudginghowtheyaremaintainingtheirhousehold,theyarejudgedonhow

theyaredressedandhow muchmakeuptheyhaveappliedorhow latetheyare

cominghome.Thereasonforbeinglateisunimportant.Theglancesofthepast,on

thoseuncoveredfaceswhodaretonotwearaveilovertheirheads,havenowturned

tounmarriedwomenwhoarepasttheir‘primeage’tomarryinarespectablehouse.

Botharestilllabelledthesame,‘tooliberated’.Thequestionisstillthesame“Isn’t

she too aggressive fora female?”Mostofthese feelings come to surface

unconsciouslywhilehavinganonchalantconversation,dailygossip.Theideaof

patriarchy has been passed down to us forso long now thatwomen have

internalizedit.Theydon’tseem tosuspecttheeffectofthishiddeninfluence.

Itiseasytojudgeandlabelawomanasavamporvictim,buttobeahuman;it

requiresanempatheticmindsettounderstandwhytheydidwhattheydid.Itiseasier

tojudgethantounderstandeachother.

-Sonali
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INTHEEYEOFTHESTORM byDr.SETHI



MANTOIYAT

Theysay,"Manto'sfilthylens

Capturesarealitytoovulgar,tooabsurd

Areyousureitismylens?

Oristhisthereflectionofacrudeworld?

iṣmat-farōshī,menthumponthedoor.

Womenluringthem awaytosin

Thenwhyisshetheonewhoisdevoured?

Staininghercharacter

Theycallherpretty.

Spittingondumptrucks,yoursorethroat

Sheisthatdumptruck.

Humanitytohawkishness

Didn'tyoufumblecrossingthatthinmoat?

Agravesin,anungodlytrade

Charredbyyourfireablaze

Andyoucallherunchaste.

Priestessofyoursexualsalvation



Trammelingherinthisdubiouswordplay,

Youdubitprostitution.

Youwonder,"Whatwonderdoesthisfilthy

Womaninstills?"

Youcharredhercharacter

Butthebereftsoulisawomanstill.

Yourfireblazingtramsherdoors.

Satiated,youmoaned.

Butshehasnoleftoversfrom thenightbefore.

Herlovedidclaim noceremony,

NoGarlandofflowers.

Bearingthebruntofmen'sinfernallove

Sheclaimsherscars.

Youstakedsanityatheralterthattoowithoutbargain.

Shehasjusttaintedherbody.

Buthersoulliesbesideyouoffallthestains.

Sowhoismorecommoditizedinlove'sfoulplay?

Itisyou,charredlikecigarettes.



Sheisjustanashtray.

Andinyoursatiatedsalacity

Thevivacityofhercitygetsdrabbythenight.

Youthencondemnhermarket

Andcryofentrappedmen'splight.

From myroom'swindowatFarasroad

Ipictureherworld.

‘Anabodeformen’shungers'

Soyouputdartsofobscenityonme

Andsay,"MantoKyalikhtahai,

YehKyafizooljazbathai?"

Iretort,"Agaraapmereafsanokobardashtnahikarsakte,

Tohyezamanahinakabil-e-bardashthai."

-AshmeetKaur
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BRINGOUTTHEKALIINYOUbyASHMEETKAUR



SAKURA

Sakura,inthepoem issymbolicofstrength,beautyandundyingspiritofafemaleeven

thoughtheyarechainedbythesocietalnorms.

Underthebloomingcherryblossoms,

ShestandswithGraceupontheThorns.

TheZephyrblowingherhairaway,

ShowingtheWisdom losttoall.

Theearthenpotanchorshership,

FilledwithNectarpromisingpower

EventhoughpromisingbeautyPeacockholds,

YetiteatspoisonforitsGrace.

Still,shestandswithherBloodwornfeet,

HeadheldhightowardstheBloomingBlossom,

From amuddypondisaLotus-born,

Freeofall,shiningwithoutlandishchastity.

-TenzinNyidon

IIYear



SHURPANAKHA

Shurpanakha-avamporavictim?Wasshethemisunderstooddemonessoran

outspokenwomanofhertimes?PopularretellingsofRamayanahaveportrayedthe

youngprincessastheepitomeofanevil,vilewoman.Sheistheseductress,the

‘OtherWoman’.Buttoday,manywritershavebegunreassessingsuchperceptions

aroundtheso-calledevilwomenofIndianepics.OnesuchwriterisKavitaKane(an

Indian authorknown forherunique interpretation ofmany side-lined women

charactersinIndianMythology)whoinherbookLanka'sPrincess(2017)challenges

theconventionalinterpretationofShurpanakhaasanevilcharacter.Shenotesthat

atherbirth,Lanka’sPrincesswasnamedMeenakshibecauseofherbeautifuleyes.

ThisnameisalsoassociatedwithgoddessParvati,LordShiva'sconsort.

Desiringsomeoneandtoevincethatlikingisnotshameful.Butthatexpressionof

sexualinteresthasbecomethebasisonwhichShurpankhaisreviledbythepublic.

Morethananythingelsesuchperceptionsspeakaboutthewayoursocietyhasfixed

theroleofpassivityforwomentotheextentthatsomeofthemostelementalforms

ofself-expressionaretabooforthem.

Shurpanakha(literallymeaning‘longnails’)shouldbegivencreditforbeingself-

reliant,independentandaneducatedwoman.Shewasbeautiful,courageousand

wasskilledintheartofsorcery.Shecouldstandshouldertoshoulderwithher

brotherRavana-whowasbelievedtopossesswitoftenpeople.Perhaps,Lakshman

hadregrettedhisdecision,lateron.However,sincetimeimmemorial,powerful

womenareseeninanegativelight.Butthemalecounterpartsmakeeverything

revolvearoundtheirownworldsandthewomenarejustseenaseitherdamselsor

demons.Theyarenotconsideredasequalsorashavingthesameemotionalor

intellectualcomplexityasmen.

Manywomenarevilifiedbasedonthestancetheytake,largelybecauseitdefies

patriarchaldiscourse.InRamayana,thiscanbebestseenfrom therolesManthra

andKaikeyiplayedintheepic.Similarly,SatyawatiintheMahabharataisregardedas

anevilstep-mother.



Manypeopletypecastwomenas‘sarv-gun-sampan’,‘pati-vrata-naari’andbelieveit

tobetheonlynormativeway.IfGandhaarihadn'tblindfoldedherself,undoubtedly

shemighthavebeenperceivedasavamptoday.HoweverwomenlikeShurpanakha,

ManthraandSatyawatididwhattheyfeltwasright,theymadetheirownchoicesina

patriarchalworld.

Thesestrongwomen,whodidandsaidwhattheybelievedin,withoutanyinhibitions

showthatonemightbeavampineveryone’seyesbutitisalwaysbetterthantobea

victim forlife.

Withrevisionsfrom theeditorialteam,

-Binish

IIIYear

FEMMEFATALE

Nefarious,obtrudingnosedwomenflocking



Aroundacauldronofboilingconcoctionofspells

Peepintotheworldoffiction

Andseewhatthechroniclesofwitchestell!

Iherebydeclaim theoriginofwitches,

Toseetheirhistory,ratherdarkanddeadly!

Uncertainiswhytheycameintoexistence,

Asfarasthebiblicalhistoryadvocates

AbouttheiroccupancyinthebookofSamuel!

MALLEUSMALEFICARUM!PublishedinEurope

Tocurewitchhysteria,

Toidentifyandhuntthehags

Theobsessionforwitchestookaturnwhen

Thenewworldfacedthe'Salem witchtrials',

Toexecutegirlsaccusedofwitchcraft.

Griffinsandgargoyles,abookofshadows

Sinisterspellsandincantation

AreseenrelativetoWiccansofthewest!

Nevertheless,wearemadlyinlove



Withthestygianbeautyofwitches

Withtheintrigue,thepower,theallure

Ibelievewitchesareaquintessentialfantasticaltreat

Totheonesgreatlydrivenby

Necromanticescapadesandcuriosity.

-IshtaHanda

IIYear

MyWay

Iunfoldedmywings,

Andtriedtofly,



Toseetherainbowcoloursoflife!

Ibroketheinvisibleshackles,

Irose.

Surpassedthehurdles,

Shapedmyformlessness,

Activatedmypassivity,

Andliftedtheveilofmyignorance

Modesty!Don’tscornatme,

Iwasnotransgressor,

Iwasflesh&blood,

Myhopeswereconfinednomore.

Compliance!Don’tcomplain,

Iweighed

Idecided

Iwastiredofthesupportingrole.

Itookthereins

Triedtochangemyself,andtheworld

Ishruggedoffthegivenroles

Iresisted…

Iinventedmycharacter,yousee!

Labelledasawretch,

Istoodinmorality’scourt.



Tut,tuttherewerenostainsonmyhands.

You'renotusedtolettingmechoose

WasIstillyourhope

Oryourambition?

ButI’veaddedmyhuetoit,

Ididitmyway.

I’m theheroineofmystory!

Ifeltthegrass

Smelledtheearth

Reachedforthestars

Ididitmyway!

-GurseeratKaur

IYear

NOLABELSDEFINE'ME'

IwonderwhenIhearthosewhispers

likeahubbubofbugs

"She'samaniac,don'tlook!



Youmaybecomeherclone"

Alas!Iask:canyoudaretobeme?

Whatismysin,

thatIexpressmydesires?

Willyouripmynoseapart,

ifIrefusetosubmit?

Willyoubrandmea'witch',

ifIdon’ttoethelinesyoudraw?

Willyoulockmeinbondages,

ifIwanttotreadthepathlesschosen?

IfIfollowmybelief,

Willyoutonsuremyhair?

Iguffawatyourantics

couldn’tyoubearthatI'm me?

I'm sittingonthepedestal

Youhavefashioned

Outofyourfearsandinsecurities

Isitsodifficulttobelieve?

ThatIdesiretoo

WhyshouldIcouchineuphemisms?

Myappetitesforpowerandtheflesh

Callmeawhore,ifyouwill,behindmyback

ButIask:canyoudaretobeme?

Withrevisionsfrom theeditorialboard

-JasmeetKaurVedi

IIIYear



TheForgottenBlackWidow

(TheBlackWidowhereinthepoem issymbolicofhoweverythingafemaledoes

needstofollowthetuneofthesocietalnorms.Italsotalksaboutthosewhocannot

voiceoutthedomesticabusetheysufferinthenameofloveandmarriage,and

graduallyendupbecomingthepreytotheBlackWidowSpider.)

Thecoldwinterbreezeblewmyhair



WhileIstoodbesidethatfrozenriver,

Blooddrippingonthesnow-whitebanks,

AsIheldthoseshatteredmemoriesinmyhand.

Icanseeyourreflectioninthatfrozenriver,

ALostsmileplayingslowly,

Onthesolemntunehummed,

BythatForgottenBlackWidow.

Thecoldwinternumbingmysenses

Yetiteerilyfeltlikehowyouusedtobe,

Harshandgreedilysuckinginmywarmth,

Leavingmecoldanddetached

Oh…thosehighnotes,

Isn’tthisjustlikeyourtemper?Thaticilyhotangerofyours,

AndthatarrogancesturdyastheMt.Everest.

Still,IdancedrunkonthatBlackWidow’stune,

Carefultonotmissanynotes,fortherepercussions

Idarenotsuffer,whichalwaysendswithmebathedinblood

Likeasacrificeonyouraltar.

YetwhatIfailedtonotice,wastheweb

Weavingaroundme,asIwastoolostpiningafterthetune,



IforgotIwasjustanotherpreytothatForgottenBlackWidow.

-TenzinNyidon

IIYear
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