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CHAPTER 12
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ini bhhi mabaan main nahi hooy, 1, fa!l”
(Pm not that Great, O King): The An gry
Young Woman of the 1970

Menka Ablawat

| |

of the 1970s is acknowledged by film scholars as being cru

m industry in terms of the major cinematic shifts—

i and styles of film-making—which accompanied
id political gears of the moment. Popular imagina

' cinematic pulse of the 1970s most readily in the
ng Man. This genre of films began with Prakash
ains, 1973, written by Salim-Javed), which also
h Bachchan to stardom as the face of the rebellious
ory). He went on to enact this role for the next
of films: Gulshan Rai’s Deewar (The Wall, 1975),
bolay (Embers, 1975), A.K. Nadiadwala’s Adalat (Court,
A Rai’s Trishul (Trident, 1978) and so on. The plotline of

" 007: 4), Joshi and Dudrah (2014: 2) and Virdi (2003: 145).
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